Music 347:  Great Composers of the Eighteenth Century (13732-7)

Winter 2005

Instructor:  
Billee A. Bonse
Office:  
101 Hughes



Telephone: 
292-9451
E-mail:  
bonse.2@osu.edu 


Office hours:
TBA
Course description:  

In this course, we shall examine a representative selection of pieces by a handful of the greatest European composers of the eighteenth century, namely:  J. S. Bach, Handel, Haydn, Mozart, and Beethoven.  In addition to discussing the musical genres, structures, and styles that characterize the artistic output of these composers, we shall focus on learning to hear the artful constructions involved in their musical arguments.  Moreover, we shall place each piece within the context of the composer’s biography and the broader cultural-historical framework of his time.

GEC Categories: 

Arts and Humanities: Analysis of Texts and Works of Art:

Goals: 
Students evaluate significant writing and works of art.  Such studies develop capacities for aesthetic and historical response and judgment; interpretation and evaluation; critical listening, reading, seeing, thinking, and writing; and experiencing the arts and reflecting on that experience.

Learning Objectives: 
a. Students develop abilities to be enlightened observers or active participants in the visual, spatial, musical, theatrical, rhetorical, or written arts.
b. Students describe and interpret achievement in the arts and literature.

c. Students explain how works of art and literature express social and cultural issues.  

International issues: Western (non-U.S.)

Goals:

International issues courses help students become educated, productive, and principled citizens of their nation and the world.

Learning objectives: 

Students exhibit an understanding of political, economic, cultural, physical, and social differences among the nations of the world, including a specific examination of non-Western culture.


Music 347 seeks to meet these goals and objectives by surveying the structure and style of a broad selection of pieces from the Western art music tradition, written by several of the greatest composers of eighteenth century Europe; and by placing these pieces in historical, biographical, and cultural contexts. Students are encouraged to develop skills as critical listeners; they are asked to think and write critically about pieces of music and historical issues. 

Course requirements:

Attendance and Participation:

10% 

Test I (covering Bach and Handel):
20%

Test II (covering Haydn and Mozart):
20%

Test III (Beethoven and cumulative):
20%

Paper I (Baroque topic, approx. 5 pp):
15%

Paper II (Classical topic, approx. 5 pp):
15% 

Grading scale:  

     ---
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Assigned reading and listening:  

The main reading assignments for this course have been excerpted from several different textbooks and can be found in a course-pack available through Cop-Ez.  Additional reading assignments will occasionally be placed on reserve at the Music and Dance Library.  The listening assignments that correspond to the readings will be placed on reserve in the A/V Center of the Music and Dance Library.  

Supplementary reading:  

A number of general books on the composers we are studying will be placed on reserve at the Music and Dance Library.  No assignments will be made in them, but you may find them useful either for supplementary reading or in the preparation of your papers.  I suggest that you look at the reserve list for this course on OSCAR and browse through these books at your leisure to see what sorts of information they contain. 

In addition to these supplementary materials, another helpful resource is The New Grove Dictionary of Music and Musicians, available both in the reference area of the Music and Dance Library as well as on-line through OSCAR at <www.grovemusic.com/grovemusic>.  This resource provides thorough articles on all of the composers that we will study in this course.

For those of you who will require additional information regarding the vocabulary associated with the elements of music (e.g, melody, harmony, texture, rhythm, meter, timbre, etc.), you may consult any music appreciation textbook. One such text, Joseph Kerman’s Listen, can be found on permanent reserve at the Music and Dance Library (MT6.K365 1976).

Disability services: Students with disabilities that have been certified by the Office of Disability Services will be appropriately accommodated, and should inform the instructor as soon as possible of their needs.  The Office for Disability Services is located in 150 Pomerene Hall, 1760 Neil Avenue; telephone 292-3307, TDD 292-0901; http://www.ods.ohio-state.edu/.

Academic misconduct:

It is the responsibility of the Committee on Academic Misconduct to investigate or establish procedures for the investigation of all reported cases of student academic misconduct. The term “academic misconduct” includes all forms of student academic misconduct wherever committed; illustrated by, but not limited to, cases of plagiarism and dishonest practices in connection with examinations. Instructors shall report all instances of alleged academic misconduct to the committee (Faculty Rule 3335-5-487). For additional information, see the Code of Student Conduct (http://studentaffairs.osu.edu/resource_csc.asp). 

Music 347:  Calendar of weekly topics

*** UNIT I:  Bach and Handel ***

5 – 14 January (Weeks 1 – 2):  Johann Sebastian Bach (1685-1750)

Life and times


Yudkin, 139-41

Bach, the organist

Winter, 226-30


Toccata and Fugue in D minor (BWV 565)

Bach and the concerto grosso
Kamien, 143-46, 175-76
Brandenburg Concerto, no. 5

Bach and the cantata

Winter, 250-51, 254-59

Cantata no. 78, Jesu, der du meine Seele
The Passion


Yudkin, 146-49


St. Matthew Passion (excerpts)



17 January (Monday of Week 3):  Martin Luther King Day—No classes

19 – 28 January (Weeks 3 – 4):  George Frideric Handel (1685-1759)  

Life and times


Yudkin, 149-51

Handel and Italian opera
Yudkin, 151-53


Giulio Cesare (excerpts)

The orchestral suite

Winter, 217-22


Suite in D Major from Water Music

Handel as businessman

Winter, 252-53



Handel and the oratorio

Kamien, 197-202

Messiah (excerpts)

31 January (Monday of Week 5):  Test I (covering Bach and Handel)

*** UNIT II:  Haydn and Mozart ***

2 – 11 February (Weeks 5 – 6):  Franz Josef Haydn (1732-1809)

Life and times


Yudkin, 175-77

Haydn and the Symphony
Winter, 267-70, 273-83

Symphony no. 100 in G Major, “The Military”

Haydn and the string quartet
Winter, 299-303 

String Quartet in D Major, Op. 76, no. 5

“Great Expectation”

Yudkin, 179-80


String Quartet in Eb Major, Op. 33, no. 2

7 February (Monday of Week 6):  Paper I due (Baroque topic)

14 – 25 February (Weeks 7 – 8):  Wolfgang Amadeus Mozart (1756-1791

Life and times


Yudkin, 181-86

Mozart and the piano concerto
Winter, 287-88, 291-95, 298-99
Piano concerto in C Major, K. 467

Mozart and opera

Winter, 304-32


Li nozze de Figaro (excerpts)

Mozart and the symphony
Kamien, 258-62, 220-22
Symphony no. 40 in G minor, K. 550



28 February (Monday of Week 9):  Test II (covering Haydn and Mozart)

*** UNIT III:  Beethoven ***

2 – 11 March (Weeks 9 – 10):  Ludwig van Beethoven (1770-1827)

Life and times


Yudkin, 194-98

Beethoven and the sonata
Kamien, 274-77


Piano Sonata in C minor, Op. 13, “Pathétique”

Early string quartets

Kamien, 287-91


String Quartet in F Major, Op. 18, no. 1

Beethoven and the symphony
Yudkin, 201-15


Symphony no. 5

Late Beethoven


Winter, 346-56


Piano Sonata in C minor, Op. 111









String Quartet in C# minor, Op. 131

7 March (Monday of Week 10):  Paper II due (Classical topic)

16 March (Wednesday of Finals’ Week):  Test III (covering Beethoven and course overview)
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